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る。例えば L.トリリングは，彼の『フォースター研究』の序文で “He is some-
times irritating in his refusal to be great.” と述べ，彼は「偉大になること」を嫌
う体質を持った作家であると指摘している。２）さらにトリリングは，この序文の
言葉を受けてその最終章で次のように書いている。
Our introductory chapter has spoken of Forster’s refusal to be great. It is
a refusal that is often disappointing and sometimes irritating. We admire his
novels so fully that we want to say that he is a great novelist : somehow he
slips from under the adjective and by innumerable gestures－of which the actual
abandonment of the novel is not least－signals to us that he is not a great
novelist. He is not a great critic, not a great “thinker.” He has shirked the
responsibility, we feel, and that is wrong in a day in which each man must
bear his share. His refusal of greatness is a refusal of will and that is
bad. . . . .３）
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年出版のニコラ・ボーマン（Nicola Beauman）の『モーガン』（Morgan : A













































Except for the Marabar Caves－and they are twenty miles off－the city of
Chandrapore presents nothing extraordinary. Edged rather than washed by the
river Ganges, it trails for a couple of miles along the bank, scarcely
distinguishable from the rubbish it deposits so freely. There are no bathing-
steps on the river front, as the Ganges happens not to be holy here ; indeed
there no river front, and bazaars shut out the wide and shifting panorama of the
scream. The streets are mean, the temples ineffective, and though a few fine
houses exist they are hidden away in gardens or down alleys whose filth deters
all but the invited guest. . . . . So abased, so monotonous is everything that
when the Ganges comes down it might be expected to wash the excrescence
back into the soil. Houses do fall, people are drowned and left rotting, but the
general outline of the town persists, swelling here, shrinking there, like some













Inland, the prospect alters. There is an oval maidan, and a long sallow
hospital. Houses belonging to Eurasians stand on the high ground by the
railway station. Beyond the railway－which runs parallel to the river－the
land sinks, than rises again rather steeply. On this second rise is laid out the
little Civil Station, and viewed hence Chandrapore appears to be a totally
different place. It is a city of gardens. It is no city, but a forest sparsely








るものといえば，両方の上空を覆っている「空」だけだ（. . . it［the Civil Station］










しかし，この第１章の終わりにある “The sky settles everything－not only
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れている。
They［Anglo-Indians］come out intending to be gentlemen, and are told it
will not do. Look at Lesley, Look at Blakiston, now it is your red-nosed boy
［＝Ronny Heaslop］, and Fielding will go next. . . . . They all become exactly
the same－not worse, not better. I give any Englishman two years, be he
Turton or Burton. It is only the difference of a letter. And I give any









そのヒースロップは母親のムア夫人に対して，“We’re not out here for the
purpose of behaving pleasantly！”（６９）とか “We’re out here to do justice and keep
the peace.”（６９）と語る。そして彼は，“I am out here to work, mind, to hold this
wretched country by force. I’m not a missionary or a Labour member or a vague






１２ 言語文化研究 第２５巻 第２号
この場面でムア夫人は息子が官僚根性のしみついた人間になってしまってい
ることを悲しむとともに，“One touch of regret－would have made him a different

















This Mr Fielding had been caught by India late. He was over forty when
he entered that oddest portal, the Victoria terminus at Bombay, and－having
bribed a European ticket-inspector－took his luggage into the compartment of
his first tropical train. . . . . His career, though scholastic, was varied, and had
included going to the bad and repenting thereafter. By now he was a hard-
bitten, good-tempered, intelligent fellow on the verge of middle age, with a
belief in education.（７９）








The world, he believed, is a globe of men who were trying to reach one
another and can best do so by the help of goodwill plus culture and intelligence
－a creed ill suited to Chandrapore, but he had come out too late to lose it.
He had no racial feeling－not because he was superior to his brother civilians,








‘I have had twenty-five years’ experience of this country’－he [the
Collector＝Turton] paused, and ‘twenty-five years’ seemed to fill the waiting-
room with their staleness and ungenerosity－’and during those twenty-five years
I have never known anything but disaster result when English people and
Indians attempt to be intimate socially. Intercourse, yes. Courtesy, by all
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means. Intimacy－never, never. The whole weight of my authority is against
it. I have been in charge at Chandrapore for six years, and if everything has
gone smoothly, if there has been mutual respect and esteem, it is because both










































































“I shall not really be intimate with this fellow [Aziz],” Fielding thought,
and then “nor with anyone.” That was the corollary. And he had to confess
that he really didn’t mind, that he was content to help people, and like them as
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long as they didn’t object, and if they objected pass on serenely. Experience
can do much and all that he had learned in England and Europe was an
assistance to him, and helped him towards clarity, but clarity prevented him































‘Why can’t we be friends now ?’ said the other［Fielding］, holding him
affectionately. ‘It’s what I want. It’s what you want.’
But the horses didn’t want－they swerved apart ; the earth didn’t want it,
sending up rocks through which riders must pass single-file ; the temples, the
tank, the jail, the palace, the birds, the carrion, the Guest House, that came
into view as they issued from the gap and saw Mau beneath : they didn’t want








The crush and the smells she could forget, but the echo began in some
indescribable way to undermine her hold on life. Coming at a moment when
she chanced to be fatigued, it had managed to murmur : “Pathos, piety,
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courage－they exist, but are identical, and so is filth. Everything exists,
nothing has value.” If one had spoken vileness in that place, or quoted lofty
poetry, the comment would have been the same－ “ou-boum” . . . . . But
suddenly, at the edge of her mind, Religion appeared, poor little talkative
Christianity, and she knew that all its divine words from ‘Let there be light’ to
‘It is finished’ only amounted to ‘boum’. Then she was terrified over an area
larger than usual ; the universe, never comprehensible to her intellect, offered
no repose to her soul, the mood of the last two months took definite form at
last, and she realized that she didn’t want to write to her children, didn’t want
to communicate with anyone, not even with God. . . . . She lost all interest,
even in Aziz, and the affectionate and sincere words that she had spoken to











‘Of course this death has been troubling me [Adela].’
‘Aziz was so fond of her too.’
‘But it has made me remember that we must all die ; all these personal
２０ 言語文化研究 第２５巻 第２号
relations we try to live by are temporary.’（２６１‐６２）
と語っている。ここでアデラは「全ての人間関係はつかの間のものに過ぎない」
という認識を得たことを告白している。フィールディング自身も裁判が終わっ
た後，“Perhaps life is a mystery, not a muddle ; they could not tell. Perhaps the
hundred Indias which fuss and squabble so tiresomely are one, and the universe they
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たあと，フォースターが小説の執筆を中断している事実についてきわめて高い関心を抱い
ている。




７）とくに N.ボーマンの伝記は，彼女自身が “I have opted for the more intimate ‘Morgan’
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